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THOSE 

WILD, 

WANTON 

ENGLISH 

MOVIES 

British cinema goes to bed, takes a ruddy 
good share of American audiences with it 



Heres -4 scene yon won’t see in the T^. S. version of the film: Bond reaches for iced 
chanipapie to break monotony of love-making with Miss Eaton, 



Albert Finney, young star who created 
an international stir in “Tom Jones,” 
cuddles with Rachel Roberts in “Satur- 
day Night and Sunday Morning.” 



Intimate scene from “West 11.” story of 
jazz clubs, pubs and fast living in Lon- 
don area named in title. 



In a new British satire of the James 
Bond series, “Carry on Spying.” secret 
agent Honeybutt encounters an occupa- 
tional hazard with her shoulder holster. 



Sultry Vanda Hudson in another curious- 
ly-titled flick, “Father Came Too.” 
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Remember the quaint old British movies that you 
used to see on the Late, Late Show . . . the ones where 
you usually couldn’t figure out the plot, and if you did 
you couldn’t understand what the devil the characters 
were saying? Remember? Well, today you may see an 
occasional English movie on TV, but it will smack 
. of stark realism or ultra-subtle erotic humor. . 

Television, of course, is still a family medium, and 
it will be a long time in catching up with the neuvo- 
realism that you can see at your neighborhood art 


theater. But English movies in recent years have shak- 
en off the last remaining shackles of Victorian puri- 
tanism and have taken to the boudoir with untypical 
British fervor. 

There is indeed a revolution in English films today, 
and it has involved the sudden transition from the day 
of the Angry Young Man to the era of the Virile 
Young Man. In any British film worth the price of 
admission, be it social criticism or whimsical farce 
(or a combination of both), there is at least one scene 



Sean Connery as the irrepressible James Bond in the film version of Ian Fleming’s 
“Goldfinger” whispers sweet nothings to his secretary in the flick. Shirley Eaton. 




Amanda Barrie’ as Cleopatra covers up 
in scene from “Carry on Cleo.” 


Domestic difficulties are settled in the 
boudoir in this scene from “This Is 
Our Street.” 



CONTINUED 




Popular British star Anne Heywood is surprised by 
unexpected visitor in Anglo-German film. “In 
Search of a Murderer.” 


The Briti.sh even make .sexy horror movies. Here’s a scene 
from “The Night of the Were-Wolf.” 


It’s the story of a young man who tries to capture 
with a camera what painters and .sculptors try to 
achieve in their mediums. 


Luscious Nadja Begin plays the minor role of Bonita in the film. The lead 
female character had the rather curious name of Piis.sy Galore — in the book 
she didn’t dig men. but Bond, of course, straightened her out. 
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where a healthy young man hap- 
pens to be seducing an earthy, will- 
ing young woman. The plot may 
not necessarily be built around the 
seduction, or even lead up to it, 
but the seduction scene(s) becomes 
the ■ focal point of the new British 
cinema. 

The photos on these pages are 
a ^ood cross-section of British bed- 

CONTINUED 





American Star Kim Novak journeyed across the sea to strike this provocative pose in British production, “Of Human Bondage.” 
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room cinema today. Both in bed 
and out of bed, the characters 
dancing across your screen are 
healthy, vigorous representatives of 
their respective sex. Many of the 
for American consumpiton — you’ll 
movies depicted here you can see 
on American screens, although a 
good deal of the scenes have been 
scissored by ever-watchful U. S. 
censors. Some of the films are not 
for American consumption — you’ll 
either have to journey across the 
Atlantic to see them, or wait until 
America grows up in its sexual at- 
titudes. O 


Janette gets right down to basics: bra and blue jeans. 


Janett Scott displays lovely legs in “The Beauty Jungle.” 


After convincing her boyfriend 
that he only wants her physi- 
cally. girl submits anyway in 
fitting climax to “The World 
Ten Times Over.” 
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SOFT SKIN ON BLACK SILK 


LIKE IT COOL^^ gentlemen prefer nature girls 
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Louis B. Mayer 




Mayer at his birthday party with Eliza- 
beth Taylor (1944)* 


Half the box of popcorn is finished and 
you’re trying to find a place for your orange 
drink on the seat next to you that keeps 
righting itself everytime you push it down. 
The titles of the main feature have finished 
hashing themselves on the screen, unless, of 
course, they’re not given somewhere in the 
middle of the picture. You settle down for 
the main feature. You haven’t seen the 
newsreels because there aren’t any. They 
went out when television came in and nat- 
urally after the feature you will not get the 
little cartoon served up as dessert, which 
kind of told you that the whole thing was a 
lot of fun and, “We didn’t really mean it.” 
(No matter what the feature was about.) 

Then Natalie Wood’s or Audrey Hep- 
burn’s or Tuesday Weld’s face appears on 
the screen looking every bit like_ a smiling 
16-year-old virgin happily running across 
a meadow on a spring morning to the barn 
for the sole purpose of milking the cow. 
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By Clark Ames 

The MGM Mogul brought purltanism to American movie screens 


Shock time. She is really a whore ! A new 
type of prostitute manufactured in Holly- 
wood. She has no resemblance at all to the 
old fashioned (also a Hollywood product) 
good-hearted whore who gave it away once 
in a while to the lonely doughboy of yester- 
year. 

Some 20 years ago the Hollywood boys 
at least made an effort, with heavy make- 
up, to make the actress look somewhat real- 
istic. Granted, the only thing that was ac- 
complished was that she looked as if she 
were wearing her mother’s high-heels and 
lipstick, but it was an attempt. 

When is the motion picture industry go- 
ing to realize that if they made their pros- 
titutes little pimly-faced, diseased and un- 
wholesome looking with a business heart of 
stone, they might not be criticized quite as 
often. This business of making them look 
like the girl next door (every time) is really 
what the public objects to. European movie- 


makers have known this for a long time and 
have been capitalizing on it. 

Why do we always see the good, clean- 
cut prostitute or the kind-hearted killer, 
mixed together in the same film with the 
puritanical dope addict and the thief a la 
Robin Hood? It’s simple, we have been 
“brought up that way” — movie-wise, that 
is. And I do mean brought up. 

From a decade after the turn of the cen- 
tury to immediately after World War II 
the average American had the movie habit. 
We were addicted to the Friday night movie 
as we were to chicken on Sunday, laundry 
on Monday, or the inevitable Saturday 
night bath. The last habit, thank God, didn’t 
last quite that long. 

Who set up this “apple pie,” “corned beef 
and cabbage,” code, this “purer than thou” 
book of rules? Where do these moral stand- 
ards come from? The answer may be found 
in preachings echoed from Russian ghettos 
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Mayer and his family on location for filming of scenes for Ben-Htir at 
Livorno, Italy, in 1925. Left to right, Irene, Mrs. Mayer, Dr. Jones, Fred 
Niblo. Carey Wilson, idayer, Edith, and Bess Mercdyih. 


A famous quartet outside the Davies bungalow: Mayer, Charles A. Lind- 
bergh, Edgar B. Hatrick, executive head of Hearst’s motion picture inter- 
ests. and W.R. Hearst. 


at the turn of the century. That’s right, 
none other than the most powerful indi- 
vidual in the history of the world’s most 
poi)ular art form — Louie B. Mayer. 

You may righteously ask, “What about 
boy genius Irving Thalberg; master tech- 
nician Darryl Zanuck; the charming, well- 
mannered Samuel Goldwyn; literary B. P. 
Shulberg; steady trooper Jack Warner; or 
the tyrannical Harry Cohn? They were all 
big in tinsel town’s heyday?” True, this 
combination dictated to the world what peo- 
ple should view on their neighborhood thea- 
tre screen. But, Rajah Mayer was the big- 
gest. He held the power of life and death 
not only at Metro-Goldwyn-Mayer but at 
the other major studios as well. After all, 
was he not the highest salaried man in the 
United States for over nine years? Didn’t 
this one time rag picker, junk dealer, nick- 
elodeon operator head the largest and most 
productive film studio in the world? Wasn’t 
he President Herbert Hoover’s “Hollywood 
boy” and a close friend of William Ran- 
dolph Hearst, the newspaper magnate? 

Of course the five major studios were 
business rivals, and when it came to cut- 
ting throats they all did their share, but 
they also had a strange alliance for the ob- 
vious purpose of “making a buck.” But 
again, L. B. Mayer was top man. He was 
so big that at one time he tried to have 
Budd Schulberg (“What Makes Sammy 
Run”), son of B. P. Schulberg, head of 
Paramount Studios during the Twenties, 
deported from this country. That’s right, a 
second generation American citizen, born 
in the United States. Budd Schulberg makes 
some very funny comments on this in his 
article, “How Are Things In Panicsville?” 
in Life magazine, December 20, 1963. 

Yes, L. B. Mayer is responsible for the 
mental and moral attitude that many mil- 
lions of people have today. Subconsciously, 
much of our own thinking and many of our 
standards come not from the church, or the 
synagogue, or the class room, but directly 
from the formula set down by prophet 
Mayer. 

Perhaps he was right in his concern for 
ultra-morality on the screen. This self-ap- 
pointed protector of the American image 
may have offset- the corruption taking place 
in the world between our two world wars. 
Or was this his high moral purpose? And 
did he concern himself and the motion pic- 
ture industry so much for the sole purpose 
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of presenting to the world an image of him- 
self? An image that in the end he himself 
could not fulfill. 

What was he then? Hollywood’s archan- 
gel or its Satanic diplomatic dictator? 

Samuel Goldwyn, who lost no love over 
him, has been quoted as saying, “The reason 
so many people showed up at his funeral 
was because they wanted to make sure he 
was dead.” While Danny Kaye championed 
Mayer by saying, “He exercised all the pas- 
sions fiercely. He could love, he could hate. 
He could help you or hurt you badly. He was 
full of enthusiasm. He was great!” 

As determined and ambitious as the 
cocky L. B. Mayer was during his reign as 
Hollywood monarch, I personally feel that 
he has done as much to develop, as to de- 
stroy the motion picture industry as any 
man of his time, which by the way, repre- 
sents the time and existence of motion pic- 
tures as an industry. I say “as an indus- 
try,” because today it is not. It has found 
its way and has become an art. 

To understand the problem that Mayer 
and the other studios had, we must remem- 
ber that vast sums of money were being in- 
vested in this new art medium. Financially, 
they could not chance being wrong about 
the end product; and therefore, had to cre- 
ate what became almost a religion as to the 
way their characters in their films reacted 
to various situations. 

To give an example, Mayer, during what 
he called his “Mission Road Days” followed 
the (even then) weather-worn pattern of 
the poor but honest and decent young girl 
thwarting temptation and immoral as- 
saults, throughout his pictures. Resulting, 
of course, in a happy ending — her virtue 
triumphant. 

While other producers, in the beginning, 
were leaning toward sex and racy themes 
with much displaying of the fiesh (by to- 
day’s standards, child’s play), Mayer pas- 
sionately fought for honor, fidelity and 
“virtue-sorely-tried.” Parental love was his 
favorite theme (the Andy Hardy series). 
Self-sacrifice was the cream of his virtue. 
(In “One Clear Call,” a hopeless, tubercular 
man commits suicide to relieve the strain 
of his beloved family.) He dared to try to 
produce Andrev’s, “He Who Gets Slapped,” 
a completely poetic, emotional piece, as a 
silent picture. All one has to do is to see and 
hear the Jed Duane translation and adapta- 
tion of the piece to understand the ridicu- 



Former President Coolidge and his wife are shown the Metro-Goldw\ ii- 
Mayer lot by Will H. Hays. Mar\ Pickford, and Mayer. 

lousness of the project. His continual cry 
was, “I will make only pictures that I won’t 
be ashamed to have my children see. I’m 
determined that my little Edie and my little 
Irene will never be embarrassed. And they 
won’t be embarrassed if all my motion pic- 
tures are moral and clean.” 

Several incidents occurred that gave 
Louie B. Mayer his way concerning the es- 
tablishment of a (his) rigid moral code. 
Women’s clubs and members of the clergy 
were demanding censorship of motion pic- 
tures. Some wanted the movie houses closed 
on Sundays. Others demanded that they 
close altogether. This all came about when 
newspapers were suggesting that a hell of 
lot of hell was happening behind the scenes 
in Hollywood. To cite some examples that 
caused public annoyance; Mary Pickford’s 
Nevada divorce from husband Owen Moore 
on a charge of desertion and her subsequent 
marriage to Douglas Fairbanks. This as it 
stood caused little to-do, even after Miss 
Pickford swore she would never marry 
again. The public was still not upset when, 
after one short month, she attended a din- 
ner party given by Douglas Fairbanks in 
her honor, was issued a marriage license by 
a Mr. R. S. Sparks, a deputy county clerk, 
and was married the following day. What 
really upset everyone was that Nevada’s at- 
torney general filed a suit to set aside the 
divorce decree, charging collusion, fraud 
and untruthful testimony. (Lonlinued on pajjr 6K) 
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Bosomy Jayne Mansfield's movie career in the last decade has followed an irregu- 
lar course. Some of her films were fantastic losers, while others have been a good 
showcase for her sometimes dubious thespian talents. One of her better dramatic ef- 
forts was in a British flick called “Playgirl After Dark,” which was issued not too long 
ago. In it she plays a warm-hearted glamour queen of a Soho district night club in- 
volved in gang warfare between two rival strip club kings. The male lead is played 
by Leo Genn, who makes a complete departure from his customary type of smooth, 
professional roles in the part of “Gentleman” Johnny Solo. 

The story begins when French journalist Robert Jouvel (played by Carl Boehm) staff 
reporter on a leading continental magazine, is assigned to report on the boom in Lon- 
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don strip-clubs. After much cajoling, 
he receives the reluctant permission 
of Johnny Solo, owner of the Pink Fla- 
mingo, to let him use his club os the 
basis for his story. 

At the regular Monday morning 
audition held by Midnight Franklin 
(Miss Mansfield), trainer and singing 
star of the cabaret, Jouvel shares her 
disapproval of Solo’s selection of 
naive 15-year-old Pony Tail. Al- 
though well put together, she is a 
mere baby compared with experi- 
enced strip-girls such as good-time 
seeking Cynthia, who revels in the 
attentions of the jaded, elderly clien- 
tele. As he gathers copy for his story, 
the young Frenchman finds himself 
strongly attracted to cabaret dancer 
Lilliane Decker, who treats all of 
Solo’s patrons with contempt and 
whase past is shrouded in mystery. 

Meanwhile, behind the scenes a 
man named Novak, the bullying 
manager of the Pink Flamingo, is 


“Playgiri After Dark** had many scenes such 
as this disp/aying a tot of female pulchri’ 
tude. This was African voodoo dance 


The massage par/or scene got even hotter 
when everyone forgef about business ond 
began dancing wildly. The parlor became a 
steam room very shortly. 


A worried Midnight gets a call from Solo and 
/earns that he has been beaten. Miss Mans- 
field's generous assets are amply displayed 
in movie. 


A steamy production number at the club 
shows a jnassage parlor stocked with beau- 
tiful customers— and equally beautiful mas- 
seuses. Hot stuffi 




Jayne m her transparent costume. Some of 
her scenes in this outfit were so hot that 
they v^ere almost censored, but reason pre> 
vailed and American audiences can see the 
whole show! 



ganging up with rival club king, Dinel- 
li, who resents Solo’s financial success 
and is determined to oust him. When 
Dinelli bursts in with an anonymous 
telegram demanding protection 
money. Solo scorns his suggestion 
that the Mafia has returned to Soho. 
Then Solo receives a blackmail note 
demanding $1 500. He hatches a 
scheme to capture the blackmailers, 
and while he fails in this attempt, he 
still gets the last laugh because he 
stuffed the ransom envelope with old 
photographs. Dinelli and Novak had 
offered to "help” Solo, and are furi- 
ous to learn that he has tricked them. 

Fearing reprisals. Midnight begs 


Backstage/ Midnight and friend are con- 
fronted by unexpected intruder. Friend cov- 
ered up, but Midnight couldn’t be bothered 




In a moment of emotional torment, one of 
Pink Flamingo’s showgirls has regrets after 
“entertaining" a tustomer. 



Backstage at the Pink Flamingo, the girls 
get ready for their next performance. Pony 
Tail is second from left. 


Midnight confronts Solo with the gun she 
found stashed in his office. His life resfed in 
her hands after this discovery. 
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Solo, the man she loves, to spend the 
night at her apartment. Solo refuses, 
only to be brutally beaten by Dinel- 
li’s thugs, vrho also wreck the Pink 
Flamingo. With the willing help of his 
strip-girls. Solo repairs the damage 
by opening time. He then discovers 
that it is Dinelli who is behind the at- 
tack, and settles the account with the 
aid of a strong-man. 

Journalist Jouvel, who is at last 
making headway with Lilliane, plans 
a pleasant surprise for her — redeem- 
ing some silver hairbrushes she had 
earlier pawned. Through the initials 
on the brushes he identifies her as a 
girl whose disappearance makes 
front page news. Then he is torn be- 
tween his personal feelings and his 
professional instinct to get a “scoop” 
based on his first-hand knowledge. 

Jouvel is paying a final visit to the 
club when Arpels, a lecherous regu- 
lar patron, asks Solo to arrange a 
date for him with Pony Tail in his 
apartment. Despite Midnight’s anx- 
ious protests and a jealous attack by 
Cynthia (who had previously been 
the willing victim of Arpel’s rough 
handling). Solo refuses to offend his 
best customer and sends Pony Tail 
on her way. 

It is only when Midnight tells him 
of a telephone conversation she has 

In a wild, figure-revealing blouse. Midnight 
confronts Solo in a tense moment during 
fiim. 



Solo is brutaily beaten by Dineili's hoods, 
who took even more menacing with their 
faces masked by nylon hose. 



Midnight (left). Solo and two showgirls sur- 
vey the damage to the Pink fiamingo after 
it is wrecked by Dineili's thugs. 





1 

1 f 1 

I ^ ' 


1 Isj 



M 

a 




♦ 

^ e 

1 

s. 


! 





overheard that Solo realizes Novak 
is in league with Dinelli and will stop 
at nothing to put him out of business. 
Enraged, Solo summons Novak to his 
office, after promising the terrified 
Midnight he will not use a gun. Dur- 
ing the stormy meeting between the 
two men, the police barge in to tell 
them that Pony Tail has been found 
dead in Arpel’s apartment. 

In court. Midnight has a choice. 
She found a gun in Solo’s apartment, 
a discovery which would surely im- 


plicate him in one of the murders. 
Her faith in her lover is permanently 
shaken, but . . . well, you’ll have to 
see the movie to find out. 

If the plot sounds like a winding, 
twisting course to a trite ending, it is. 
Even the minor sub-plots are tangled. 
But out of it all, Jayne manages to 
give a commendable performance, 
and she’s especially good in the pro- 
duction numbers. And — there’s a lot 
of Jayne to be seen. 
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Should Abortion Be Legalized? 


THE SHAME OF 



Sweat l)eads Patty Smith’s face as she undergoes illegal abortion by ruthless gang that preys on young girls in trouble. 
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PATTY 

In “The Shame of Patty Smith," 
a movie finally has the guts to take 
a stand on a controversial issue 
that has been hushed up for years 
— and yet a vicious racket that 
thrives on the issue continues to 
grow like an ugly tumor. The film 
is, in fact, a still indictment of pres- 
ent laws prohibiting abortions. The 
movie delivers its message clearly 
and simply, without shouting — a 
message claiming that laws should 
be changed to allow unfortunate 
women to receive medical atten- 
tion by competent doctors in regu- 
lar hospitals. More specifically, it 
advocates that abortions should be 
permitted in “special” cases usu- 
ally involving rape. 

And Patty Smith’s case is indeed 
“special.” 

Patty is a young girl from a small 
town in Kansas who comes to Los 
Angeles (that’s the only trite part 
of the plot). She shares an apart- 
ment with another girl. One balmy 
summer night Patty and her boy 
friend drive to the beach. Sudden- 
ly, they are surprised by three 
hoodlums. The boy is beaten and 
the girl is criminally attacked by 
the trio who, it is learned later, 
are narcotics addicts. Confused and 
in a state of semi-shock, Patty ne- 
glects to report the attack to the 
authorities. 

A few weeks later she learns she 
is pregnant. 

First, Patty goes to her family 
doctor, who is kindly and sympa- 
thetic but explains that the ethics 
of his profession do not allow him 
to perform an illegal operation. 
Next, she tries a wealthy society 
doctor who is only too happy to 
help her — for $600. But Patty 
can’t raise that kind of money. 

One day, in desperation, Patty 
wanders into a church to pray. 
The priest senses that the girl is in 
serious trouble, and asks her to let 


SMITH 




Blasts the lid ofF a vicious racket! 



Patty’s anxious roommate (Merry Anders) pays a visit in hospital after abortion. 



Patty is Ie<l to the operating room by her contact (left) and nurse (right) 
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Patty pays a visit to a wealthy society doctor, who is very willing to perform the illegal opieration — for $600 cash. 


him help. When he learns the na- 
ture of her problem, and what she 
intends to do about it, he chas- 
tises the girl for her intention to 
break the law of God and man. 

Now Patty is truly desperate. 
She has been let down by every- 
one except her roommate Mary. 
Even her boyfriend does not want 
to see her anymore. 

Then. Betty comes up with an- 
other lead. A bartender she knows 
of is supposed to know a doctor 
who will perform the operation 
for $200. The bartender actually 
screens and channels desperate 
young girls to a large-scale abor- 
tion ring. Soon, Patty is picked up 
by a member of the ring and tak- 
en to a massage parlor, where the 
operation is performed. 

More problems. Patty becomes 
very ill, and her roommate calls 
the family doctor who rushes her 
to the hospital to treat the severe 
infection that has set in as a re- 
sult of the unsterile techniques 
used in the abortion. The doctor 
then notifies the police, who man- 


Doubt crosses Patty’s face just prior to the operation in massage parlor. 
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Wandering into a church to pray, Patty receives sympathy from the priest — until he learns what she is intending to do. 


One moonlit night at the beach, Patty and her boy friend are confronted by young hoods. They rape her, beat boy friend. 
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ages to track down and arrest the 
operators of the vicious abortion 
ring. The three hoodlums who at- 
tacked Patty are also brought to 
justice. 

The movie does not have a typi- 
cal happy ending, but the message 
is brought home just the same. 

The story in “The Shame of Pat- 
ty Smith” is a true one, based on 
material uncovered by the Los An- 
geles County Grand Jury. More 
than two years of research went in- 
to the preparation of the movie, a 
tribute to Producer-Director Leo 
Handel. During the research, Han- 
del learned that more than 8000 
women, an average of one every 
hour of every day in the year, are 
killed by quacks performing illegal 
abortions. 

The part of Patty was played by 
Dani Lynn, a newcomer to films, 
who actually was making her debut 
on the screen. During his search 
for the right girl to play the part, 
Handel decided to take a chance 
with the untested, untried young 
girl, and his gamble paid off. 
Since shooting “Patty,” Miss Lynn 
has appeared in a number of TV 
shows, motion pictures and TV 
commercials. 

Patty's roommate. Mary, was 
portrayed by Merry Anders, a vet- 
eran actress who has many movie 
and TV roles among her credits. 
Previously known as a frivolous in- 
genue from her other roles, this 
was Miss Anders’ first major dra- 
matic portrayal. 

"The Shame of Patty Smith” was 
originally denied a seal of approval 
by the Motion Picture Association 
because the subject matter involves 
illegal abortion and the word “abor- 
tion” is mentioned six times dur- 
ing the film. This ridiculous de- 
nial was later re-examined by the 
Association in light of the fact that 
three subsequent films dealt with 
the subject of abortion — and all 
three received the seal. 

“The Shame of Patty Smith” 
should be returning to your area 
soon. It’s an important social com- 
mentar)’. and deserves your atten- 
tion. O 



Patty has some second thoughts about the operation as she chats with “doctor.” 
but, in desperation, .she goes ahead with it. Serious infection later set in. 



Patty first learns she is pregnant from family doctor, who explains that ethics of his 
profession and the law make it impo.ssible for him to perform operation. 


Cocky young hood prepares to criminally assault Patty, the act which made her 
pregnant. Police later learned that all three hoods were narcotics addicts. 
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It is twilight in Los Angeles, 
and the small airport on the out- 
skirts of the city is humming with 
activity. At one end of the air- 
field a twin-engine plane waits 
silently while passengers file In- 
to Its belly. Among the happy 
passengers are two stunning 
girls; one, a redhead, is tall and 
statuesque, while the other, a 
blond, is shorter and has a gen- 
erous endowment of bosom. 


sort, the two girls quickly hop 
into a cab and head for one of 
the major hotels on the famous 
Las Vegas Strip. As they enter 
the doors of the glittering Inn, 
they spot a familiar face and 
wave in friendly greeting. The 
bell captain waves back and 
says, half-sarcastically,'^Hi, girls. 
Ready for another big week- 
end?" He's a little bitter because 
he isn't getting a piece of their 


for-pay girls who thrive in Las 
Vegas. It's become axiomatic 
that wherever there's easy 
money, whores abound. And 
there are two things Las Vegas 
has in greater ratio than any 
other city in the world: money 
and whores. Prostitution flour- 
ishes today in Vegas for two 
principal reasons: supply and 
demand, and loose enforcement 
of already liberal city and coun- 
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ABOUT LAS VEGAS 


Both are wearing beautiful eve- 
ning clothes that seem a bit out 
of place for an airplane flight. 
They carry no luggage. 

This particular plane has only 
one mission in life: transporting 
people over mountains and des- 
ert to Las Vegas, then returning 
them to Los Angeles. The passen- 
gers laugh and talk excitedly 
and sip champagne, secure and 
happy in the knowledge that 
they will soon be in the gam- 
bling mecca. It is Friday night, 
and when they return home Sun- 
day night most of them will have 
been fleeced at the tables . . . 
but still happy. Our two girls 
look forward to their arrival in 
Vegas for a different reason. 

When the plane sets down 65 
minutes later at McCarran Field 
on the outskirts of the desert re- 


action. The two girls are prosti- 
tutes, getting set to work the 
hotel's lounge for "tricks." 

But they aren't ordinary 
whores. During the week the 
redhead is a hostess at a fash- 
ionable restaurant in Beverly 
Hills, and the blond is a secre- 
tary for a large advertising 
agency. They are part of the 
corps of Southern California 
girls — "week enders," as they 
are known on the inside — who 
lead respectable lives during 
the week and on weekends be- 
come prostitutes. For their two 
nights of work they can expect 
to pocket at least $500 each— 
not a bad supplement to a $90- 
a-week-job. 

Actually, the amateur week- 
end prostitutes are only a small 
part of a massive army of play- 


ty ordinances governing prosti- 
tution. In 1961 there were 135 
girls arrested for prostitution on 
the Strip; only two were con- 
victed. 

Unlike other cities in the U.S. 
where the red-light districts are 
well-defined and limited to a 
specific area, Las Vegas is one 
big whorehouse. Out of its 65,- 
000 population, a conservative- 
ly estimated 10 per cent are 
connected with prostitution ac- 
tivities. Included in this group 
are cab drivers, bellboys, bar- 
tenders, news dealers, owners 
of such establishments as mo- 
tels and liquor stores, gamblers, 
pit bosses, casino police and, of 
course, full-time professional 
pimps— all of whom rake in a 
sizable fortune each year from 
the earnings of whores. 



At the top level of the profes- 
sion In Las Vegas are those girls 
who put out for high rollers 
(heavy gamblers) as special fa- 
vors to pit bosses. Since they 
aren't getting cash on the line 
for their boudoir endeavors, the 
girls rationalize that they aren't 
really hookers because they still 
maintain their amateur stand- 
ing. The girls in this echelon are 
usually cocktail waitresses or 
showgirls— the two best jobs a 
girl can get on the Strip. 

The best-paying position in 
town for a woman is that of 
cocktail waitress in a Strip ho- 
tel-casino. The actual salary is 
only eight dollars a day, but 
tips can multiply the small 
wage by as much as 10 times 
or even more. The most coveted 
spot for a waitress is in the 
"pit," that roped-off island be- 
tween the gaming tables where 


pit bosses watch the action with 
eagle eyes and where drinks 
are served free to the players. 
Since the smallest change a 
player has while gambling is a 
silver dollar, the tips can get 
to be astronomical — especially 
when a lucky winner dumps a 
handful of the cartwheels on a 
waitress's tray. Because of her 
contact with the gamblers and 
her proximity to the pit bosses 
while she works, a cocktail 
waitress is said to have "juice" 
(power, influence). Of course, 
when a pit boss Is looking for a 
bed partner to entertain a high 
roller, the cocktail waitress must 
dutifully obey when he snaps 
his fingers. 

The excitement of the Strip, 
the fast and easy money, and 
the unusual demands of her job 
often lead a cocktail waitress 
into some strange experiences. 


Billie B., a waitress who worked 
the pit in one of the major hotel- 
casinos on the Strip, told this 
writer in an exclusive interview: 
"The weirdest character I ever 
ran into was a high roller from 
Texas, who the head pit boss 
told me to entertain after he'd 
dropped 300 G's in a single 
night on the craps table. Well, I 
want to tell you, this guy was a 
sexual freak. Let's face it, he 
was a degenerate. He made me 
do some things that turned my 
stomach, but I had to do them 
or lose my job. I can't tell you 
everything, but one thing he 
made me do was put on his 
leathergloves and cowboy boots 
— nothing else — and parade 
around the room. He was a real 
weirdo. 

"I guess I satisfied him," Bil- 
lie B. continued, "because when 
he left the room he gave me a 


thousand dollar bill. But he 
couldn't just hand it to me and 
say 'thanks.' Not this guy. He 
insisted on putting it on my 
body, in a place where you 
wouldn't ordinarily expect to 
find money." 

Billie B. is married and has a 
three-year-old daughter. She 
told me her husband doesn't 
work, but just lays around the 
pool at their expensive apart- 
ment in Las Vegas and takes 
phone messages for her. She 
said she earns a minimum of 
$2000 a month. 

Another important position 
for a girl, as far as the casino 
bosses are concerned, is that of 
showgirl. They're considered 
good for business, and immedi- 
ately after their performance 
they're required by the house 
to sit in the lounge for at least 
an hour to "dress up the room." 



The showgirls are a great en- 
ticement for the customers who 
saw them just minutes before 
on stage in the nude or nearly 
nude. In the Strip hotels the 
girls have orders to mix with 
the customers and to be pre- 
pared for any arrangements the 
management wants to make. 
Thus the showgirl can still say 
she retains her amateur stand- 
ing, at least in theory, because 
she's giving her all as a favor to 
the bosses. Of course, if a satis- 
fied customer wants to slip her 
a crisp green bill or a hatful of 
$25 chips, she can't afford to of- 
fend a high roller by refusing 
his money. 

Another level in the caste sys- 
tem of Vegas prostitution, a lit- 
tle lower than the "favored 
amateurs" class, encompasses 
the house whores at the various 
Strip hotels. These girls usually 


come under the control of the 
hotel's bell captain who is in 
charge of all sexual activities 
being conducted under "his 
roof," except those assignations 
arranged by casino bosses. (The 
Southern California weekend 
hustlers, who operate on their 
own, are another exception.) 
The house girls in most cases 
live in the hotel, and conduct 
their business in their rooms. An 
enterprising bell captain will 
keep on hand a wide variety 
of girls. In order to satisfy even 
the most perverse whims of his 
customers. 

Most of the girls engaged in 
the "profession" in Vegas are 
hard-core whores who migrate 
to the desert resort from broth- 
els across the country. In the 
hotels, their action comes pri- 
marily from the bell captain, 
but also from pimps, cabbies. 
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bartenders, etc. The rate starts 
at $100 and can go up to four 
figures for an all-night session. 
The pimp generally gets 40 per 
cent. 

But not all Vegas whores are 
veterans of the business. Some 
girls are sucked into becoming 
professional hookers. Among 
the huge turnover of divorcees 
temporarily living in Las Vegas 
to fulfill their six-week resi- 
dence requirement, some fall 
easy prey to sharp-eyed, fast- 
talking pimps. Several factors 
can make them available: the 
fast pace and high cost of liv- 
ing, the enticing gambling ta- 
bles open around the clock, and 
the feeling of newly-acquired 
freedom, the loneliness and dis- 
illusionment. 

Yvette W., a former divorcee 
turned prostitute, told me how 
she had fallen into her "career." 
A young, lush brunette with 
curves that belonged on stage 
in a Strip hotel, she had been 


married to a singer and re- 
ceived a large settlement as 
part of her divorce decree. She 
became hooked on gambling, 
and soon the money had dwin- 
dled to nearly nothing. Then she 
became an easy pickup for the 
Vegas sharpies, and a long eve- 
ning of dinner, show and gam- 
bling usually wound up in her 
room, with her giving away for 
free what she now charges a 
small fortune for. One man who 
had sampled her favors paid 
her hotel rent for two weeks. 

"One night I was sitting 
alone in a hotel bar," she relat- 
ed, "bemoaning my fate and 
wondering just what I had be- 
come. A guy came over and 
bought me a drink, and soon I 
was spilling out my troubles to 
him. He offered to loan me 
$200, and when I refused he 
pressed it into my hand and 
left. Next time I heard from him 
he said he had a friend who 
was loaded, and he'd like to 


meet me. The guy turned out to 
be about 60 years old, but back 
In my room you would have 
thought he was 20. He gave me 
$300, and 1 took it because I 
was broke. 

"Soon I was seeing this guy's 
friends every night, and rolling 
in money again. I knew what I 
was doing, but I was living too 
good a life to quit. One night 
my friend from the bar met me 
for dinner, and asked me if I'd 
like to make some really big 
dough doing the same thing I'd 
been doing, I said sure, so he 
took me to his motel on the 
edge of town. In the next three 
months I made about $16,000, 
but I only got to keep about 
$3000, During that time they 
wouldn't let me leave the motel 
or talk to anyone, and when I 
tried to run away they said 
they'd tell my family in Phoenix 
that I was working as a whore 
if I tried it again. So here I am, 
but now I've made it — I'm a 
Strip whore." 


One of the more unusual sex 
kicks in Vegas — and often a 
front for a whorehouse— Is the 
massage parlor, that old and 
respectable health center where 
tired muscles are rubbed back 
to vitality. Only in Las Vegas, 
there's more for sale than just a 
rubdown. The massage parlors 
are staffed with beautiful boys 
and girls, many still in their 
teens, who are prepared to in- 
dulge the whims of male and 
female customers, no matter 
which gender they prefer. A 
1962 ordinance passed In Las 
Vegas made it illegal for 
women to massage men and 
vice versa, but the massage 
parlors are still in business and 
nothing has changed — except 
the price, which is now higher. 

There are other types and 
levels of prostitution in Las 
Vegas, all of which flourish in 
the city of sin. Homosexuals 
now abound tn the city, a re- 
cent innovation which allows 
them to practice their perversion 




and make big money at the 
same time by making them- 
selves available to visitors with 
deviant tastes and big bank- 
rolls. Lesbians are also plentiful 
in Vegas, and they burn the sex 
candle at both ends, so to 
speak, being for hire to both 
lesbians and straight male cus- 
tomers who aren't aware of 
their playmates' preferences. 

The old-fashioned brothel is 
practically extinct in Las Vegas. 
There are only a few left over 
from the rip-roaring days w^en 
the whorehouse was the major 
sex outlet in town, and they 
usually take the form of a motel 
where a few girls have handed 
(Continued on pa^e 70) 
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Hero Fabian and his girlfriend Tonia make wild love in the ocean. Movie was spiced by sexy, daring scenes such as this. 


Reckless Teenagers on the Loose In . . . 


THE YOUNG GO WILD’ 


Restless teenagers on the loose, caught 
up in the turmoil of modern-day frustra- 
tion and passion, is the theme of "The 
Young Go Wild." This German-made 
film contains a number of "hot” love- 
making scenes, most of which will 
probably escape the censor’s- scissors. It 
will be exhibited in theaters throughout 


the country. 

The movie centers around the theme 
of a young man’s crime spree launched 
by adult misunderstanding. The hero is 
one Fabian Konig, the son of well-to-do 
parents, who is mistakenly accused of 
theft. When no one believes his story, 
not even his parents, he feels betrayed 


and alone. 

Fabian becomes a hero to several of 
his colleagues and they form a gang 
with Fabian as their leader. What be- 
gan as a half-serious enterprise soon be- 
comes serious when the gang resorts to 
stealing to support their lavish head- 
quarters and wild, uninhibited parties. 



Fabian is accused of having another lover by his jealous girl friend. 
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At this point the young hero makes con- 
tact with Bregulla, a notorious receiver 
of stolen goods. 

At Bregulla’s home Fabian meets 
Tonia, a young orphan who has run 
away from home. Fabian falls for Tonia, 
and one day walks in on Bregulla as he 
is attempting to rape her. A fight ensues, 
the villain is later found murdered, and 
of course Fabian is accused as the mur- 
derer. 

The plot gets a little complex at this 
point, as Fabian’s friends desert him, 
and he is sent to iail on a murder rap. 
However, the prison doctor, a kindly 
soul who takes an interest in Fabian’s 
case, is not satisfied with the court's de- 
cision and carries on his own investiga- 
tion. Further comment would give away 
the ending, but it’s pure Hollywood — 
complete with message and moral. 

"The Young Go Wild" is an exciting, 
fast-moving film with plenty of action, 
violence, hard lovemaking and a plot 
that’s farily believable. The characters 
are also believable, and the female leads 
are good examples of healthy German 
beauty. O 









The bars have been lifted, the censor’s scissors has been dulled, and 
suddenly American movie-goers can see films that a few years ago would 
have been unthinkable. One of the major reasons for the new "loose” 
policy is a changing viewpoint on censorship by our lawmakers, all the 
way up to the Supreme Court. At the same time, Americans are now able 
to read books that until recently had to be smuggled out of France. 

It wasn’t too long ago that movies like "The Immoral Mr. Teas” 
and "Not Tonite, Henry” shattered the censorship curtain and paved the 
way for semi-nudity to be shown on American screens. Since that first 
breakthrough, there has been an avalanche of "nudie curies,” pure nudist 
films and sex exploitation movies that is symptomatic of this country’s 
ever-maturing sex attitudes. 

Gone are the old puritannical codes that made sex a dirty word in 
the movies; gone are the taboos that prohibited realism and the innocent 
display of female epidermis; and gone are the days of the Production Code 
Seal’s iron-clad control of what could and couldn’t be seen in the theaters. 
America is finally growing up, and U.S. movies are growing up along with 
the country. 

The scenes on these pages were taken from a wide variety ofi films, 
ranging from nudie cuties to nudist movies to comedies to weak films 
whose only justification for existence in their lavish display of female 
pulchritude. Most of the scenes here are from American movies, but 
quite a few are from Great Britain. In the last couple of years, the British 
have challenged the U.S. position as the major purveyor of this type of 
film. 

Have a good look at these stills, then go out and see the movies in 
your local theaters. They can all be seen in America. 
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PLAYGIRLS INTERNATIONAL 



Mamie Van Doren in 
3 NUTS IN SEARCH OF A BOLT 


■■ 








MY BARE LADY 
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SEVEN DARING GIRLS 

A AAANSON FILM CORPORATION RELEASE 






Kenneth Anger’s ‘Scorpio Rising’ wins lengthy court battle 


The theater manager, 25-year-old Michael A. Getz, 
who had been arrested and charged with holding a 
lewd exhibition, remained relaxed and confident in his 
chair. Several times he calmly stroked his goatee, as 
he had done throughout the trial. He showed no other 
reaction. He wa.? confident in his belief that the film 
in question wa.9 a ‘‘brilliant moral document, a true 
work of art that should be publicly shown.” This was 
no publicity stunt — the trial, so far, had cost Getz and 
his theater owner, Louis Sher, $7000. — Couple this 
with the immense anguish they must have suffered and 
you .see the high price being paid for Getz’s moral con- 
victions. Also, if the case were lost, he would have 
to pay a $500 fine or spend 50 days in jail, or both. 

Eighteen seconds (essential to the artist’s comment) 
out of the 31-minute motion picture was on trial. This 
consisted primarily of three shots. Two of these shots 
lasted six .seconds each on the screen and the other for 
a short one-half second. The remainder of the 18 
seconds were transitional frames. Most of the specta- 
tors missed the latter .shot. 

The first two shots were of black-jacketed motor- 


cycle cultists at a ritual, reminiscent of a black mass. 
It shows them preparing to commit sodomy. The one- 
half-second shot is of a male genitalia. The objec- 
tional material consisted of 400 frames out of the 
44,500 frame composition — a rather small amount of 
material to condemn an entire intended work of art, 
especially when the photography had been made delib- 
erately misty and the cutting made deliberately as swift- 
ly as it was. In fact, the jurors required three viewings. 

The film was “Scorpio Rising” by Kenneth Anger. 

The problem had started back on March 7, 1964. 
At 9:15 on a Saturday night, the Los Angeles Vice 
Squad raided the Cinema Theatre located in Holly- 
wood. The Cinema is probably Hollywood’s most 
unique art film house. After viewing the motion picture, 
“Scorpio Rising,” at the 8 p.m. showing, Sgt. Han- 
non of the Vice Squad stopped the show and confis- 
cated the film from the projectionist. Bob Evans, charg- 
ing it with “lewdness,” “obscenity” and “pornography.” 
He told Getz that the film would either be returned or 
would be shown to the city attorney and held as evi- 
dence. “Scorpio Rising” at that time was the co-fea- 




ture with “Hallelujah The Hills." 

The Cinema received no official 
word from the Vice Squad for a 
week, at which time Getz was noti- 
fied by mail that he was to appear 
for arraignment on Wednesday, 
March 18, for “exhibiting an ob- 
scene film.” 

The very fact that the Vice 
Squad has hesitated as long as it 
did before actually notifying Getz 
of his “criminal action” would seem 
to indicate that the authorities had 
found it difficult to come to an 
agreement as to whether or not the 
film was actually obscene. 

The absurdity of the seizure be- 
comes even more apparent in the 
light of the fact that on Monday, 
March 16, it was announced that 
Kenneth A nger was awarded a 


$10,000 Ford Foundation grant 
on the basis of his previous works 
which included, of course, his most 
recent, “Scorpio Rising.” 

Movie critic Hazel Flynn (Holly- 
wood Citizen-News), who publish- 
ed a review on March 5, is believ- 
ed to be the chief reason for the 
official attention given “Scorpio 
Rising.” The inflammory piece is 
printed below: 

With "Hallelujah” the Cin- 
ema management has booked 
a film which is undoubtedly the 
most frightful ever photo- 
graphed with the exception of 
the Buckenwald concentration 
camp part of “Judgement at 
Nurenberg.” It is “Scorpio 
Rising” made in Brooklyn, U. 

S. A., by . . . Kenneth Anger. 


“Scorpio” is really a docu- 
mentary (documentary?) about 
youthful “Hell's Angels” gangs 
of motorcyclists who smoke 
marijuana, use bra.ss knuckles 
and chains, feign Nazism, and 
throw torture parties during 
which homo.sexuality and 
beastiality are openly prac- 
ticed. 

The movie is in weird col- 
ors as though seen through the 
eyes of a muggles smoker or 
user of a South American hal- 
lucination drug, and it does 
something which no one has 
dared before — SHOWS A 
BLACK MASS, or worship of 
the devil. This is horrible 
blasphemy! 

One delicate little sequence 



Kenneth Anger, writer-director-producer-cameraman of “Scorpio Rising.” poses with souped-up motorcycle used in his film. 
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has an addict jumping around 
under the influence and turn- 
ing his back close-up, taking 
down his trousers and sticking 
his posterior right up in front 
of the camera's eye and there- 
fore those of the audience. 

It is my opinion that “Scor- 
pio Rising" belongs in a med- 
ical lecture or the police files. 

It should not be allowed to be 
exhibited to the general public 
even if it is factual. 

One small point should be made^ 
about this review. Miss Flynn 
shows a great deal of naivete in 
her article and should find out what 
she is writing about before she pre- 
sents her material in print. For one 
thing, it was a Lucky Strike ciga- 
rette the young man smoked — not 
marijuana. And the drug they used 
was sniffed as one might do with 
heroin. 

“Scorpio Rising" is an experi- 
mental film filled with symbols, rit- 
uals and emblems of the black 
leather-jacketed motorcyclists cult, 
the rebels of our society who 
champion nonconformity as their 
cause. They, of course, conform 
(to their own ideals) much more 
strongly than do people in our con- 
ventional society that the cultists 
seek to escape. Kenneth Anger 
(anti-cultist) says this very strongly 
in his film. In the way he tried to 
compare the sadistic and masochis- 
tic elements of the cyclist to Chris- 
tianity and nazism. he fails. But 
the fact that he was creative and 
brave enough to try is commend- 
able. His actors also should be 
complimented on frightfully realis- 
tic performances. They looked like 
the real thing. The photography 
was often excellent but not con- 
sistent. 

The two-week trial commenced 
on April 29. The pro.secuting at- 
torney, Warren I. Wolfe, called five 
witnesses: a p.sychiatri.st, an indus- 
trial photographer, Hollywood Vice 
.Squad Police Sgt. Terrence Han- 
non. who had originally filed the 
complaint, a police department 
photographer, and a Boy .Scout 
leader from a Methodist church in 
La Crescenta. 

Defense attorney Stanley Fleish- 
man. who specializes in this type 


of case, called 13 witnesses includ- 
ing Mike Gett, the defendant. It 
.should be noted here that Mr. 
Fleishman had won an earlier case, 
on appeal, concerning a work en- 
titled “Fireworks," also by direc- 
tor-writer-producer Kenneth An- 
ger. The impressive array of ex- 
perts called as witnesses for the de- 
fense included: Colin Young, pro- 
fessor of cinema at UCLA and film 
critic for the publication FRON- 
TIER: Mel Sloane, professor of 
cinema at USC; Arthur Knight, al- 
so a professor from the same school 
and film critic for SATURDAY. 
REVIEW; Archer Goodwin, pro- 
fessor of anthropology at Valley 
State College and technical director 
for the Eastman Kodak Pavillion 
at the New York World’s Fair; Dr. 
Ted Carpenter, head of the De- 
partment of Anthropology at Valley 
State College and the author of a 
nine-volume publication for the 
Ford Foundation on communica- 
tions; art critic Jules Langsner; 
Marty Ritt, motion picture direc- 
tor (“Hud,” etc.); Verna Fields, 
motion picture film cutter; Ruth 
Herschman, drama and literature 
program director for KPFK, a local 
FM radio station; James Powers, 
film critic for the Hollywood Re- 
porter; The Rev. Paul Sawyer of 
Valley Unitarian Universalist 
Church; and Rabbi Leonard Beer- 
man, Leo Baeck Temple. 

The defense witnesses all testified 
that “Scorpio Rising” is not ob- 
scene, and that 0 the film sequences 
were es.sential in portraying the be- 
havior and character patterns of 
the juvenile fa.scist-narcissist char- 
acters. 

Professor young, the defense’s 
strongest witness, testified that the 
.short film cuts implying homosex- 
uality “would repel or alienate rath- 
er that attract audiences." He sum- 
marized his main point by saying, 
“People who are committed to 
mechanistic society tend to go to- 
ward fascism," and that “the cultist 
may indulge in homosexual activi- 
ties." Later, in a comment made 
to the press, he stated that “Al- 
though Anger’s film SHOWS 
homo.se xuality and perversions of 
one kind or another, it leaves the 
audience completely free to judge. 


Incapable of answering the mass 
volume of spiritual and profession- 
al testimony given by witnesses for 
Jhe defense, - prosecuting attorney 
Wolfe resorted to dramatic and 
emotional tactics. In an appeal to 
the frightened all-female jury, he 
demanded that they find “Scorpio 
Rising’’ obscene in its entirety and 
“utterly without redeeming social 
significance." If they refused to do 
this, Wolfe screamed, they should 
be prepared to find the same kind 
of “filth" flooding their living 
rooms by way of television. He 
tried to hit home again by reading 
aloud a few lurid passages from 
the controversial book by Henry 
Miller, “Tropic of Cancer." He 
used this as an example of the ris- 
ing pornographic menace. 

The jury had reached their ver- 
dict and were solemnly facing Judge 
Bernard S. Selber in his Municipal 
Court in downtown Los Angeles. 
The 12 women avoided the eyes of 
the defendant. After balloting four 
times they had found Michael A. 
Getz guilty of “exhibiting an ob- 
scene film,” a criminal offense. 
Evidently prosecuting attorney 
Wolfe had gotten through to the 
jurors with his emotional antics and 
the expert testimony of the defense 
went far above their heads. 

At the end of the trial, Getz 
commented: “I am frightened that 
society ignores the opinions of ex- 
perts concerning a work of art and 
decides that no one will be allowed 
to see it. I am frightened that the 
Vice Squad functions as a censor 
board. I am frightened that experi- 
mentation, exploration and strong 
expression is being discouraged, and 
that creative artists in America are 
having their freedom taken away. 
Finally I am frightened that so 
many people do not find these 
things at all frightening." 

Of course, with the “guts” that 
are an integral part of his makeup, 
Getz appealed the case to a higher 
court. Subsequently a three-judge 
panel reversed the jury’s decision 
and dismissed all charges against 
Mike Getz- Thus, another point 
against censorship and old-fashion- 
ed witch hunting was entered in 
the record book. O 





HOLLYWOOD’S LATEST STAG MOVIE 


‘Kiss Me, Stupid’ wins 
censor’s approval . . . 
and embarrasses audiences 


“It happened in Climax, Ne- 
vada!” leeringly scream the movie 
ads, giving a good clue as to the 
tone set in Billy Wilder’s latest 
screamer, “Kiss Me, Stupid.” The 
famed writer-producer-director had 
reached great heights in his previ- 
ous sex-comedies, but his latest ef- 
fort has to be written off as a 
colossal dirty joke. 

“Kiss Me, Stupid” is the story 
of an aspiring song writer’s des- 
perate attempts to get his songs 
published, and the chicanery he 
employs to get a famous singer to 
perform his melodies. Dino, a 
Dean Martin type played by (who 
else?) Dean Martin, is the highly 
successful singer who stops in the 
little town of Climax (a fictitious 
name) to fill his tank with gas. 
The operators of the station are 
Barney (Cliff Osmond) and Orville 
(Ray Walston), a pair of would- 
be song writers who can never get 
anybody important to listen to their 
songs. When the pair recognizes 
the famous Dino, they conspire to 
keep him in town awhile, hoping 
to coerce him into singing their 
songs. 

But Dino has a notorious repu- 
tation with women — he gets se- 
vere headaches unless he has a 
woman every night — and the fa- 
natically jealous Orville fears that 
Dino will take his wife like an as- 
pirin. Orville comes up with a so- 
lution: he hires a substitute wife 
for the evening — Polly the Pistol, 



forgets that Polly (Kim Novak) isn’t his real wife, storms out in a rage. 


Hysterically jealous Orville (Ray Walston) 



Dino (Dean Martin) engages in a little innocent fun with Polly. Later, he crawled under a table to see her legs better. 


the town's leading B-girl (Kim No- 
vak), who works at the Belly But- 
ton. Then Orville and Barney get 
Orville's luscious wife Zelda (Fe- 
licia Farr) out of the house for the 
evening and invite Dino over to 
dinner. 

As expected, Dino makes a play 
for Polly (who. incidentally, wears 
a jewel in her navel,) but the in- 
sanely jealous Orville forgets who 
is supposed to be doing what to 
whom and he throws Dino out of 
the house and makes a play for 
Polly. Dino, meanwhile, wanders 
into a roadhouse and meets Zelda, 
who is by this time falling-down 
drunk. Dino calmly seduces her, 
gets rid of his headache, and next 
morning leaves $500 for her ser- 
vices. As an afterthought, he also 
buys one of her husband’s songs. 

Several days later when Orville 
hears one of his songs sung on na- 
tionwide television, he can’t under- 
stand it. His wife caresses him 
fondly and whispers. “Kiss me, stu- 
pid.” These are the jokes, folks. 

Even though the movie seem- 
ingly has a lot going for it (Mar- 
tin. Walston. Novak. Farr, Andre 
Previn's music, songs by George 
and Ira Gershwin, plus Wilder and 
1. A. L. Diamond, his screenplay 
collaborator) it relies on risque dia- 
logue and several deep decolletage 
shots of Miss Novak for effect. 
This is in addition to the fact that 
the whole plot is based on a stag- 
type dirty joke. 

The most curious factor about 
the movie is that it received the 
movie industry's Production Code 
Seal, which is required for a film 
to be released by a major com- 
pany. In fact, many theaters won’t 
even show a film without the seal. 
That “Kiss Me Stupid’’ was award- 
ed the awesome seal of industry 
approval is evidence that Holly- 
wood is running scared — of for- 
eign films, of television, of dimin- 
ishing audiences — and that even 
its censors are willing to come to 
the aid of a business seemingly in 
the throes of a desperate fight for 
survival. 

Strangely enough, after Wilder 
had turned down the censor’s re- 
quest to change the film’s not-too- 
subtle ending (it shows Martin and 



Nervous about whole situation, Orville tries knitting while Dinn chides him. 




One of Polly’s claims to fame was the jewel she wore in her navel. Here it’s inspected by patron at the “Belly Button.’ 


and Miss Farr in bed in an obvious 
seduction scene), he called back 
the two stars for a re-shooting of 
the ending. This came after the 
film had been previewed on both 
coasts — and had received the seal. 
The cleaned-up version shows 
Martin apparently falling asleep, 
although whether he slept all night 
is a moot question. 

This slightly modified version 
was sent to the Catholic Church’s 
Legion of Decency, which viewed 
the film with obvious horror. The 
appalled Legion members gave the 
movie a C (Condemned) rating, 
simultaneously advising the na- 
tion’s 40 million Catholics to boy- 
cott theaters showing the movie. 

Following the condemnation, a 
ranking member of the Legion is- 
sued the following statement: “Sat- 
ire on the foibles of its people has 


Tense scene in “Kiss Me, Stupid” as Polly disrobes for hot-blooded Dino. 




always been a sign of the healthi- 
ness in a society. Through humor, 
the weaknesses of men can be ex- 
posed to a salutary recognition by 
all. and many times, much more ef- 
fectively than by serious preach- 
ment. 

“In the case of ‘Kiss Me, Stu- 
pid,' not only has Mr. Wilder fail- 
ed to create a genuine satire out 
of a situation comedy . . . but he 
has regrettably produced a thor- 
oughly sordid piece of realism 
which is esthetically as well as mor- 
ally repulsive. Crude and sugges- 
tive dialogue, a leering treatment 
of marital and extramarital sex, 
prurient preoccupation with lechery 
compound the film's bald condona- 
tion of immorality.” 

The Legion subsequently reveal- 
ed that of 16 films given a “C” rat- 
ing last year. 15 were foreign mov- 
ies. The sixteenth was “Kiss Me, 
Stupid.” 

For Billy Wilder, the cinema ge- 
nius who has turned out such mas- 
terpieces as “T h e Apartment,” 
“Irma La Douce,” “Some Like It 
Hot” and “One, Two, Three.” his 
latest film is a test of just how far 
he can go with sex-comedy. Wilder 
insists that “Kiss Me, Stupid” is 
not a dirty picture. Rather, he 
calls it “a comedy, period; a pic- 
ture which deals with human dig- 
nity, with the revolt of the little 
man. If you like the people in the 
picture, then what they do does 
not appear dirty.” 

But for “Kiss Me, Stupid.” as 
with all films, the final test is not 
concerned with art. or taste, or 
skill. The final test is at the box 
office. O 
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A life-sized oil painting of Mayer, made 
from this photo by a clever scenery 
painter, hung in the lobby of the Colo- 
nial theater in Haverhill when Mayer 
opened it. 


Louis B. Mayer 


(Continued from page 15 ) 

Newspapers gave the story front page 
headlines. Another black mark against “the 
dirty Hollywood crowd.” Divorces were not 
as popular in that day as they are now but 
they were happening — happening frequent- 
ly in other social circles — but to America’s 
sweetheart? 

Another incident that might be worth 
mentioning was a little coffee clatch held at 
Brownie Kennedy’s Roadhouse at Misha- 
wam Manor in Woburn, Mass. Without go- 
ing into too much detail let me just say that 
the check came to $1,050. Just now, off- 
hand, I would say that that was an awful 
lot of coffee and cake consumed in just a 
few hours, especially when they had just 
come from a dinner given at the Copley 
Plaza. 

“Fatty” Arbuckle was the host. Motion 


picture magnates of national prominence 
were the guests. Unfortunately, some of the 
“ladies” (and I use the quote advisedly) 
began to -talk. A hurried meeting of the 
Hollywood “bigwigs” that had attended the 
party took place, and $100,000 was raised 
to deal with the situation. 

The money, evidently, talked — and to the 
right people. However, the newspaper pub- 
licity was still damaging to the image that 
the motion picture industry was trying to 
set up for itself. 

At another party following shortly after, 
disaster struck again. “Fatty” Arbuckle at- 
tended this party as well. Virginia Rappe, 
a minor screen actress, died after the affair 
and Arbuckle was charged with manslaugh- 
ter. The newspapers reported the case in 
lurid detail. The facts for the defendant 
were inconclusive and discouraging. Not 
only were several unreleased Arbuckle com- 
edies and millions of dollars’ worth of good 
will for Adolph Zukor’s Famous Players 
Company at stake, all of Hollywood was on 
trial for its moral behavior. Zukor, at a 
great financial loss to his company, stopped 
release on all the Arbuckle films. 

Needless to say, Arbuckle was acquitted 
but his career was ruined. 

By this time the movie industry had made 
provisions to protect itself in the name of 
the newly formed Motion Picture Producers 
and Distributors of America, headed by 
Will Hays. As a matter of fact one of the 
first orders of business was the disposal of 
the “Arbuckle Case.” 

Hence, Mayer was having his wish. Even 
though he was not a big enough producer 
at that time to be included in the formation 
of this office and the hiring of Hays, he ex- 
pressed his inherent favor as to the film 
industry’s protecting itself against smut 
and immorality. 

After the Famous Players Company 
withdrew the Arbuckle films and stopped 
distribution of the unreleased reels, Mayer 
issued the following public statement, pre- 
senting as always, a personal point of view 
resulting in a plug for his studio : “I haven’t 
any particular love for Adolph Zukor but in 
this instance, he certainly backed Hays up 
manfully, despite the fact that it cost his 
company around $2,000,000. So far, I have 
to be thankful that no picture of mine has 
ever come under the ban of any censorship. 
I have always striven to keep them clean.” 
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UNIQUE UNUSUAL BOOKS 


AUTO-EROTIC PRACTICES 

by Porter Davis 

Frankly written, describes various Auto- 
Erotic practices as indulged in by hu- 
mans and animals, children and adults, 
and women of all ages and cultures. 
Areas covered include: Why Wives Mas- 
turbate; Unsatisfied Women; Abnor- 
malities and Eroticism: Techniques of 
Masturbation; Latitude of Females; Cli- 
toral Discovery; Club Masturbation; Ho- 
mosexual Masturbation; Urethal Mas- 
turbation; Individual Experiments; 
Masturbation in Children; Childhood Ex- 
periments; Girls more addicted than 
boys; Artificial Phalli, (used by women); 
Vaginal Vibrators; Artificial Penes; the 
Rin-No-Tam and Godemiche or OildO; 
Special Masturbatory Techniques; Thigh- 
Friction technique; Breast-Genitalia 
technioue; Auto-^roticism in Widows; 
Universality of Masturbation — Case 
Histories^ A-945 02.50 

THE SEXUALLY 
ADEQUATE FEMALE 

by Frank S. Caprio, M.D. 

The causes, the cures for the sexual 
disturbances of women. Chapters in- 
clude: What Do Men Expect? Frigidity, 
Penis-Envy, Variations In Coital Posi- 
tions, Lesbianism. A-905 $2.50 

THE SEXUALLY ADEQUATE MALE 

by Frank S. Caprio, M.D. 

A frank, open discuss'nn of strictly 
masculine problems. Subiects covered 
include: Sex Life in Middle Age. Pre- 
mature Efaculation, Penis Inferiority, 
Sexual Longevity. A-901 $2.50 

VARIATIONS IN 
SEXUAL BEHAVIOR 

by Dr. Frank S. Caprio, M.D. 
Dozens of Case Historiesl Covers every 
aspect of: Masturbation by Men; Mas- 
tarbation by Women; Male Homosex- 
Mlity; Female Homosexuality; General 
Variations, including Voyeurism, In- 
cest, Flagellation, Fellatio and Cun- 
nil ingus, Exhibitionism, Nymohophilia, 
Pederasty, etc. A-950p $3.00 

FORBIDDEN SEXUAL BEHAVIOR 
AND MORALITY by R. E. 1. Mosters 

What are the so-called "Perverted Prac- 
tices?" What is the History, Psychology, 
Physiology involved in such Practices? 
Forbidden Sexual Behavior and Moral- 
ity" explores such "hush-hush'' areas 
as: Bestiality, from ancient myths to 
present day actualities; Homosexual 
Acts, including Sodomy, Fellatio, Tri- 
badism, Cunnilingus, and Masturbation; 
Miscegenation, the exploration of the 
Negro Sexual Myth; Sex and Forbidden 
Drugs, with emphasis on what are the 
True Aphrodisiacs such as Mescaline and 
Yohimbim; Adult-Child Relationships, in- 
cluding Incest, Nymphophilia and 
Pedophilia. 

This book is a true journey into the 
bizarrei' Much exotic, historical matter 
is contained here, as well as many 
Quotations from Marqus de Sade, Kraft- 
Ebbing, Kinsey, Kamasutra! A-601 $9.50 

SEXUAL FEELING IN 
MEN AND WOMEN 

by G. L. Kelly, M.D. 

The complete study of Marital Sex! Not 
only covers such subjects as; Sex Im- 
pulses in both Men and Women; Im- 
potence: Sex Hygiene; Autooerotism; 
Sterility and Fertility, but also includes 
valuable information on: How To En- 
large the Erect Penis; Use of Lubricants; 
Satisfaction During Menstruation: Manual 
Assistance to Overcome Semi-Impotence, 
and more. Illustrated! A-974 $3.50 

PARTNERS IN LOVE 

by Eleanor Hamilton, Ph.D. 

The principles, the techniques of joyous 
sexual union! Sexual foreplay, sexual 
congress, and thrilling culmination are 
described in language you can under- 
stand. The Art of Pleasurable Respira- 
tion, Dr. Hamilton’s own area of spe- 
cialization. is detailed particularly in 
regard to before, during and after 
coitus. Other chapters include: De- 
velopment of Lovingness, Oral, Anal and 
Genital Affirmation, Sexual Fulfillment, 
Dissolving the Blocks. A-696 $5.95 

John Amsiow 


Over 287 Illustration* 

ILLUSTRATED SEX ATLAS 

Edited by LeMon Clark, M.O. 

Among the many subjects shown and 
discussed in the illustrations and cap- 
tions are: Male and Female Sex Organs; 

Male Sex Problems, including Impo- 
tence. Premature Ejaculation. Malforma- 
tions, Prostate Difficulties, Etc.; Female 
Sex Prablami, Frigidity, Painful Coitus, 

Vagimsimus. Orgasm Problems, Lubrica- 
tion; Sax Diseases, Syphilis, Gonorrhea, 

Trichomoniasis, etc.; The Miracle of 
Birth, Fertilization. Sperm and Egg, 

Pregnancy Changes, etc.; Intersexes 
and other Abnormalities, Hermaphro- 
dites. Malformations, Undescended Tes- 
ticles, Abortion; Sterility and Fertility, 

Tests for Fertility, Causes of Sterility, 

Ovulation, Male and Female Problems, 
etc. Over 287 Illustrations. Includes a 
Glossary of Sex Terms and a complete 
index. A-140 — $3.00 

SEXUAL DEVIATIONS 
IN THE FEMALE 

by Louis $. London, M.D. 

17 Case Histories! Included are: Hysteria 
neuroses; Effects of watching parents 
cohabit; Obscene literatures's effects; 

Fellatio and Cunnilingus between 
brother and sister, Masturbation; Fe- 
tishes; Electra Complexes. Frigidity; 

Impotence and Cunnilingus; Frigidity 
and Fellatio; Incest experiences; Prom- 
iscuity; Exhibitionism and Nymphomania; 

Obiects used for Masturbation- Abnormal 
fantasies; Lesbianism. A-906 $4.00 

SEXUAL PLEASURES 
IN MARRIAGE by J. & J. Roiner 

Here, at last, some totally new ideas 
and details on the subject of Marital 
Relations. Frankly, boldly, it discusses; 

Foreplay — threshhold to pleasure, pre- 
liminaries as practiced throughout the 
world, both manual and oral; The Act 
of Coition; Proper Oral Stimulation Tech- 
niques; Postural Variations, advantages 
and disadvantages; Sexual Pleasure, The 
Neglected Art, and more. A-93S $4.95 

HOW TO ACHIEVE SEX 
HAPPINESS IN MARRIAGE 

PHOTOGRAPHS of the MALE and 
FEMALE SEX ORGANS 
by Henry and Frieda Thornton 
with foreword by Harry Benjamin, M.D. 

Covers the entire subject of sex in 
marriage — with special emphasis on 
important bits of information often 
overlooked in many marriage manuals 
— toilette and undressing technique, 
perfumes — shaving the genitals, vaginal 
contractions, stroking, prolongation, 
douching, sex dalliance, matching dis- 
proportionate organs, beginning coitus 
. . . Chapters dealing with Sex Ana- 
tomy, Obstacles to Coitus, contracep- 
tion, masturbation, coital positions, 
coital movements, kissing. Special Coi- 
tus Conditions — First Coitus — during 
menstruation; pregnancy: after several 
births; after forty; overweight people: 

Infrequent Orgasm in Women; Hasty 
ejaculation in Men A-671 — Only $3.00 

FEMALE HOMOSEXUALITY 

by Frank S. Caprio, M.D. 

Lesbian practices throughout the world! 

A frank, revealing exposure of such 
heretofore taboo subjects as; Female 
Homosexuality in Prisons; Lesbian Prac- 
tices Among Prostitutes: Lesbianism in , . ' , ; a « — 

Contemporary Society. | lotlll AmsIOW & AsSOC., D6pt. ORA 

The author has had the opportunity , 
of interviewing hundreds of Lesbians | 
throughout the entire world. His start- 
ling findings are the results of these I 
interviews. There are many fully docu- 
mented Case Histories in this outstand- 1 
ing work; of particular interest are < 
those regarding Lesbian love in "all- ■ 
female" schools and dormitories. | 

A-932— $5.00 

30 CASE HISTORIES!' | 


Lays Bare Afro-Asian Erotic Practices 

THE CRADLE OF EROTICA 

by A. Edwardes and R. E. L. Masters 
In the same vein as Mr. Edwardes' 
"Jewel In The Lotus,” but delving into 
much greater detail! "THE CRADLE 
OF EROTICA" is a thorough, complete 
study of erotic practices of peoples 
whose behavior is almost unknown to 
the Western world. The whole range 
of sexual excesses, as found among 
African and Asian peoples is studied 
in detail, and to an extent and bold- 
ness rarely found even in the most 
pedantic sexologic books! Contents in- 
clude: The Sexual Philosophy of the 
East, with explanations of the "un- 
qualified sanctity of sexual passion;" 
Gonitalia, including a mass of data 
on the important subject of Genital 
Dimensions and Discrepancies between 
men and women; Genital Intercourse, 
covering a gamut of differences as 
to what is "normal" and “correct;" 
Promiscuity, including areas of orgi- 
astic sex cults, promiscuity of children, 
of women, of prostitutes both male and 
female; Anal Intercourse, sodomy, ped- 
erasty, as well as such esoteric areas 
as anilingus. “she-boys" etc; Mastur- 
bation, as practiced among adults, both 
homosexually and heterosexually, as 
well as by children; Oral Intercourse, 
fellators, fellatrices, anilingus, cunni- 
lingus, and more. There is also a 
comparative study of sexuality between 
West and East. There is nc comparable 
work available today! A-659 — $9.50 

ART AND SCIENCE OF LOVE 

by A. Ellis, Ph.D. 

Tells YOU how to make every sexual 
episode COMPLETELY SATISFYING both 
to you and your partner! Gives AREAS 
OF SEXUAL EXCITEMENT! Explains MU- 
TUAL CARESSING, SEX PREPARATION 
AND PACING! HOW and WHEN to use 
VARIED SEX POSITIONS.! A complete 
catalog of how to EXPERIMENT and 
find the BEST POSITIONS. TECHNIQUES 
for YOU and YOUR MATE! How to Over- 
come problems, how to BANISH INHI- 
BITIONS! Adjust RHYTHM for FULLY 
SATISFYING ORGASM! PROLONG THE SEX 
ACT! All this, and much more. 

A-602— $7.95 

THE JEWEL IN THE LOTUS 

by Allen Edwardes 
Classic history of Sexual Customs of the 
East. Included are surveys of: Wife- 
Sharing: Defloration by proxy and arti- 
ficially; Pederasty, Sodomy and Incest; 
Sacred sexual rites; Lingam worship; 
Fellatio to cure sterility; Sexual activity 
in harems; Female circumcision; Eastern 
coital postures; Lesbianism in Karems; 
Castration and Eunuchism; Orien- 
tal pornography. A-90S $6.50 

THE FAIR SEX 

CJasstcs of the FEMININE FORM 

68 Pages (9" x 12") of spicy photos in 
black and white for adults that'll make 
an artist blush. Full-bloom beauties . . . 
Front — Back — top and bottom. Every 
position revealed in detail. Contains 67 
Photos. A-904 $1.25 


The COMPLETE Guide To 
Sexuof Fulfillment! 

HAND BOOK FOR HUSBANDS 

Snd WIVES by Porter Davis 

Written in every-day terms, "HAND- 
BOOK FOR HUSBANDS" is a detailed, 
explicit, easily-understood guide to 
sexual happiness and fulfillment. 
Crammed with facts. Jt thoroughly covers 
such subjects as; The Male Sex Organs, 
including areas of most sensitivity, cause 
of erection, size of penis and principal 
parts, etc. The Female Sex Organs, 
breasts, nipples, genitals, clitoris size 
and erection, principal parts, pubic hair, 
etc. Frigidity, its causes and what to 
do about It. Pre-Coital Stimulation, 
overcoming the wife's inhibitions, the 
art of kissing, lubrication and cfitoral 
stimulation. Preparations for Coitus, 
breaking the sexual ice, love-play, fore- 
play. Positions for Inter-ourse, Hus- 
band-Above, 1-17, Wife-Above, 18-29, 
Seated, 30-34, On-The-Side, 35-38, Stand- 
ing & Kneeling Positions, 39-53, Mis- 
cellaneous Positions, 54-63. Coital Move- 
ments, both for the Wife and the 
Husband. Special Pre-Coital Stimulation, 
oral-genital caresses, anal-eroticism, 
phallus stimulation. General Sexual In- 
formation regarding orgasms, length of 
coitus, means of extending coitus, geni- 
talia hygiene. Includes a glossary of 
Sexual Terms. A-911 $3.00 

PRINTED IN FRANCE! 

NUDE ART PHOTO BOOKS 

The Most Beautiful Nudes in Europe 
Each one of these exquisite imports is 
a Collector's Item by itself ... printed 
in Full Color and Black-and-White, they 
represent the Nude, Female Form in 
every pose, every posture, every Euro- 
pean position imaginable . . these are 

the Most Beautiful Girls in France, Den- 
mark and Sweden . . . photographed 
by the Greatest Photographers of Nudes 
in all Europe! Up to 40 fabulous pic- j 
tures in each large 5x7 book. We offer * 
these Nudes to ybu at fantastic savings! 
S107 at $2.50 «107a 3/$7.00 
«107b— 6/S12.00 «1D7c— 10/$20.00 
«107d— Complete Set of 20-Only $35.00 

MODERN SEX TECHNIOUES 

by R. Street 

Starts where other Sex Manuals leave 
off! A thorough, detailed step-by-step 
study of the areas of; Erogenous Zones; 
Technique of Foreplay; Types of Or- 
gasm; Importance and Techniques of 
Digital Contact; Techniques For Coitus; 
Positions For Intercourse; Controlling 
the Orgasm; Theory of the "Safe" 
Days, and much more! Frankly, boldly 
written and illustrated. A-973 $4.00 

THE SEXUAL OFFENDER 
and his offenses 

by Bonjamin Korpman, M.D. 
Hundreds of Case Histories! Facts about , 
such unusual cases as; boys seduced I 
by step-mothers, incest between a. I 
father and his 3 daughters, homosexualJ 
play in Turkish Baths, homosexuali* 
prison life, effects of Fellatio, 


DON'T DELAY SEND NOW!! 


4-2AZ L_<VNKERSHIM BLVD. NO. HOLI.YWOOD. CAUIP. 

Please send me the following book(s) Postpaid, listed below by their 
numbers. I understand there is an absolute 20 Day MONEY BACK 
GUARANTEE. I am over 21 years of age. 


THE HOMOSEXUALS 

by A. M. Krich I 

Word for word, as they were spoken, A 
fascinating insight into the shadow! 
world of the "Third Sex" Included are;! 
The Diary of a Lesbian Affair; Find out. 
why "Homosexual Love is Better Than! 
the Love of a Woman;" learn about Ho- 
mosexual Practices in prisons, on ships,! 
in all girl, all-boy schools. A-940p $3.00l 


I enclose $_ 


□ Cash □ Check □ M.O. □ C.O.D. 


All C.O.D. 't must be accompanied with $1.00 Deposit. No C.O.D.'i outside U.S.A. 

NAME 


John Amsiow & Assoc., Dept ORA 

— 
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BL-VD. no. holuvwood. 


CITY 


California Residents Add 4% Sales Tax 



LAS 

VEGAS 

(Continued from page 39) 
together and the motel owner 
supervises the operation. Most 
girls like the excitement of 
working on the Strip, coupled 
with the opportunity of meet- 
ing a big spender or even steal- 
ing a few chips from their tem- 
porary companion. 

No matter which form or level 
of prostitution in Las Vegas is 
under consideration, extortion is 
a favorite game practiced 
throughout the ranks of the 
whores. Movies, tape recordings 
and photographs carry a lot of 
weight in a shakedown, and can 
be worth a lot of money to a girl 
and her pimp. The character most 
appreciated by girls and pimps 
is the blabbermouth, the guy 
who has one too many and sen- 
timentally slobbers about the lit- 
tle wife and kids back home. 

If you take a trip soon to Las 
Vegas, you'll find all of man's 
vices there in glorious abund- 
ance. In the eternal city that 
never sleeps, you'll find gamb- 
ling, excitement, beautiful girls, 
extravagant shows, sumptuous 
meals. And sex. Sex of every 
type and variety that the mind 
can conceive and the body can 
devise, designed to cater to both 
ordinary desireand the most out- 
rageous whim. 

Sex is for sale in Las Vegas— 
if you've got the price, you can 
name your own game. 
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FROM BACHaOR TOM PEEPING 

THE FILM THAT BROKE THE SEX BAR- 

RIER! Thirty torrid nudes — big, bouncing 
and beautiful— come alive in rushing, blush- 
ing action when a male reporter invades an 
all-girl nudist club. 

FILM BTP-1 — MAJOR SEQUENCE: UN- 
TAMED NUDES IN ACTION 

(ether great scenes from Bachelor Tom 
Peeping) 

FILM BTP-2— TRACY THE SEXY POLYNE- 
SIAN SHOWS BODY CONTROL 
FILM BTP-3— PATH THE SUN TANNED 
PIXIE COMES OUT BIG 
FILM BTP-4— IRINE THE MAIO STRIPS 
TO BARE CKOCOUTE BODY 
FILM BTP-5— CAROL THE SHY BLONDE 
FINALLY BARES ALL 
FILM BTP-6— SONORA THE NUDE 
NYMPHET SQUEALS IN SHOWER 
FILM BTP-7— MARSHA THE FULL-BLOWN 
BLONDE BOUNCES ON TRAMP 
FILM BTP-e— ABBY THE BRUNETTE 
STRIPS TO DELICIOUS NUDITY 
FILM BTP-9— NANCY THE WILD SEX- 
POT IN SENSATIONAL GYRATIONS 
FILM BTP-1 0—PALVA THE TORRID LATIN 
GETS INTO BIG ACTION 
FILM BTP-11— CAROL & ANN CHEER 
WITH THEIR ASSETS IN MOTION 
FILM BTP-12— PAHY & PALVA PUY A 
HOT SET OF NUDE BADMINTON 
FILM BTP-13— A TITILLATING NUDE 
FROLIC WITH ALL THE GIRLS 
FROM AS NATURE INTENDED 
ORIGINAL HARRISON MARKS UNCUT 
FILM VERSION! The boldest, nudest Euro- 
pean footage ever filmed with such volup- 
tuous naughties as Pamela (39-23-36), Jack- 
ie (34-23-34), Bridget (38-24-36), and Angela. 

FILM ANI-1— MAJOR SEQUENCE; THE 
NUDISTS GET STRIPPED 


FOUNTAIN FILMS 

DEPT. 

4^342 LankeRSHIP/ 

NO. HOLI.YWOOD, CALIP. 


Print name and address. California residents add 4% tax. 


FROM ADAM t 

SIX EVES 
SIX LUSTY NUDES 
CAPTURE A MAN AND 
A MULE! 

Leigh Sands, lorrie 
Sheldon and a bevy of 
other lovelies bare tape- 
breaking dimensions and 
treasures in the bustiest, bawdiest 
film ever. A frantic treasure hunt. 

FILM AXE-1— MAJOR SEQUENCE; 

WILD NUDES DIG ACTION 

FROM THE TOUCHABLES 
THE MISADVENTURES OF WILD SHOW- 
ALL GIRLS! A bevy of abundantly endowed 
nudists are stirred into a torrid frenry of 
excitement when they corner an intruder. 
Fred Barf is the lucky intruder. 

FILM TCH-1— MAJOR SEQUENCE; RE- 
VOLT OF THE NUDISTS 

FROM CALL SURFTIDE 77 
THE FILM THAT MADE TORRIFIC VIR- 
GINIA GORDON FAMOUS! a private eye 
seeks birthmark on acres of beautiful 
breasts and uncovers the nudest and naugh- 
tiest line-up of suspects in history, In- 
cludes wild party scene. 

FILM SUR-1— MAJOR SEQUENCE; THE 
NAKED TRUTH EXPOSED 

FROM ONCE UPON A KNIGHT 
A DARING MOVIE ABOUT BEATNIKS AND 
NUOENIKSIa stolen nude is hunted by an 
investigator allergic to nudes. Ke treads 
his way through fifteen sinsational nude- 
niks (that's nude beatniks, man). 

FILM OAK-1 — MAJOR SEQUENCE: COR- 
NERED BY NUDES 


FOUNTAIN FILMS 

ORA 


4242 l_ANKERSHIM BL.VC 
NO. HOLLYWOOD. CALIF. 

*lea$e rush me the motion picture films 

ordered below. I enclose $ 

payment in full, □ cash, □ check, 

□ money order (sorry, no COO’s accepted). I understand 
that if t am not completely satisfied, I can return 
my order within 10 days for full refund. (Please, these 
films are for adults only.) 

I WISH TO ORDER THE FOLLOWING FILMS; 

□ BTP-1 □ BTP-5 □ BTP-9 □ BTP13 

n BTP-2 □ BTP-6 □ BTP-10 □ ANI-1 

□ BTP-3 □ BTP-7 □ BTP-11 □ AXE-1 

□ BTP-4 n BTP-8 □ BTP-12 □ TCH-1 

□ SUR-l □ OAK-l 

FILM PRICES (check one) 

□ Bmm black & white (50 ) 

$4.00 each (6 for $20.00) 

□ 8mm color (50 ) $7.00 each (6 for $35.00) 

n 16mm black ft white (100 ) 

$7.00 each (6 for $35.00) 

□ 16mm color (100'). $20.00 each (6 for $100.00) 

ALSO AVAILABLE: 

COLOR SLIDES (Set of 4). . $2.00 ea. 

PHOTOS (Set of 8).- . . $2.00 ea. 


WARNING- 

READ THIS NOTICE' 

Don’t be fooled by imita 
tions. Fountain Films 
guarantees the authentic 
<ty of every film listed. 
You cannot buy better 
adult movies anywhere. 
Start your collection of 
genuine Fountain Films 
now and build the world’s 
most exciting film library 
YOU MUST BE DELIGHTED WITH 
YOUR PURCHASE OR YOUR 
MONEY WILL BE REFUNDED' 




#450 “ENCORE” 

Sat 

Skartr Nailltaa !■ Scantia Panxife 

of exquisite Nylon lace. Another 
Lili originall Black only. Small 
medium or large. 2 pieces . . . $8.96 


#207 “DARE YOU" ^ 

French Cut-out Bra 
Wear it if you dare!! 

Exotic creation is the ^ 
favorite of screen stars 
and models — it lifts and 
shapes the bust beautifully. 

Black or white. Sizes 32 to 38. 

A, B or C cups. Amazing at . . . $4.98 

FABULOUS BOUDOIR CREATIONS 

“LILI'S LOVE” 

Yes, only Lili St. Cyr could 
design such a fabulous Ny- 
lon Lace dance set. Halter # 
bra scoops down and down K 
and down. Bikini panties are 
briefest ever. Finest 100% t 

Nylon Lace. Black, Flamingo - 
Red with Black Lace. Panty ^ 

sizes 22 to 30 waist. Bra ... 
stzes 32 to 38. - L 

Compiatc $8 .m ^ 


#560 “HONEYMOON ' NECLiCEE.'— 

Pretty enough for a bride! Sheer 
Nylon with full, flowing revealing 
lines . . . gorgeous French Lace trim 
A gift any woman would adore. 

Red or Black. Sizes 30 to 38. S9.98 


#563 “LOLITA” 
. Two-Piece 


#561 “SET FOR ROMANCE" 

Filmy, frilly, lavish with 
lace! Tiny Nylon nighty 
& matching Bikini panty. 
Black or Riot Red. Sizes 
30 to 38. 2 pieces . . . $6.98 


Baby Oell. 
Sheerest Nylon 
with ruffles 
and bows give 
a “little girl” 
look to pretty 
’ big girls! A 
favorite fer 
gifts! In Black 
or Red. Sizes 
30 to 38. A buy 
at only 6.98 




#4 3 SECRET LOVE 
Th-! Bikini with the desire 
to please. Ever so brief — 
bold and bewitching. 
Designed for the gal who 
likes plenty of action, with 
the feel of luxury. In rich 
Lace and Nylon. All Black 
or Red with Black Lace. 
Sizes: Small, Medium or 
Large. $3.M 


#10 LA PARISIENNE 

Everyone has a 
favorite . . . This 
is sure to be hersl 
Nylon Lace slit side 
panties in all 
Black, or Flamingo 
Red with Black 
Lace. Waist sizes 
22 to 30. $3.98 


«33 FOLIES BER6ERE 


Brief G-strlng panty. 
Nylon Lace over sheer 
Nylon . . . lacy trim. In 
All-Black or Red with 
Black Lace. Waist sizes; 
22 to 30 inches. $2.98 
Special — 2 pairs $5.50 




X, 


\ 




#105 "P16ALLE" 

French style half bra 
for perfect uplift. In 
black satin. Sizes 32 
to 38, A or B . . 54.95 



#250 “MONTMARTE” 

Black satin garter belt 
with 6 garters for opera 
length hose. Waist sizes 
22 to 30. Lili original . . . $4.96 

#26 "BLACK DIAMOND” Hip- 
Length Opera Hose. Exotic 
sheer IS denier Nylon with 
slim seam; hard-to-find! Sizes 
9 to 11. Black only . . . $5.98 
#50 "ILLUSION" 

Luxurious! Worn by Lili 
in her personal appear- 
ances. Yards and yards of 
sheerest Nylon - draped to 
reveal and conceal. Lace 
yoke . . . full sleeves edged 
with lace. White or Black; 
Also Red with Black Lace. 
Sizes 32 to 38 . . . $19.98 



“SCANTIE PANTIES" 
(The Barest Necessity) 

#350 Scandalously brief panties, expertly 
tailored of sheerest 100% Nylon with con- 
toured French shadow panel. Perfect for pos- 
ing, stage or street wear. Black, Red, White, 
Pink or Blue. Small, medium, large. (Give 
hip measurement for perfect fit.) Terrific 
gift set. THREE PAIRS . . . ONLY $3.98 


Heavenly styles created for Hollywood s top models, 
actresses, and glamour girls. Perfect for dress, stage or 
photography. Gifts for that certain wonderful someone. 


ORIbER BLANK 

LILI ST. CYII Dti.t. OBA 

Please rush me the following items, tor which I have enclosed 

□ Check □ Cash Q Money Order for full amount 

□ Send C.O.D. (I enclose 25% of total payment & will pay postman balance) 

~H0W I COLOR CHOICE 

MANY ARTICLE IsTYlE 


SIZE 


rmsT 


SECOND PRICE 


TOTAL 

Heigh! 


CITY AND Z0N£_ 




